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AN ENGRAVING OF “ST. JOHN THE BAPTIST” 
BY GIULIO CAMPAGNOLA 


F the eighteen engravings which can with any degree of 

certainty be ascribed to Giulio Campagnola, an Italian 
artist who worked in the early part of the sixteenth century, the 
Museum owns two very fine examples. One, “Woman Reclining 
in a Landscape,’”* was the gift of The Print Club in 1931.” The 
other, “St. John the Baptist,”’* acknowledged as Giulio’s master- 
piece, has just been acquired for the Dudley P. Allen Collection; 
it was formerly in the collections of Junius S. Morgan, Brayton 
Ives, and Paul J. Sachs, respectively. 

Considered technically, Giulio’s engravings may be divided 
into three classes: first, those in pure line; next, those in which 
line is combined with dots; and lastly, those produced by dots 
without any use of line. 

The earlier accession, “Woman Reclining in a Landscape,” 
is one of the two subjects which belong to the third class. The 
recent purchase, on the other hand, follows the middle course 
in combining line-engraving with the dots. In this print, how- 
ever, the linework is of secondary importance, for only the con- 
tours of the figure of St. John and the outlines and main folds 
of the garments are executed in line. The modeling of the figure 
and the shading of the drapery are accomplished by a system of 
dots. Likewise, the entire setting, with its varied landscape and 
architectural elements, is done throughout in this characteristic 
manner, with the exception of some cursory lines indicating 
grasses in the foreground. Giulio’s method of shading and model- 
ing has been the subject of much controversy; it has never been 
definitely determined whether he used a graver or a pointed 
instrument; but the effect he produced is one of decided rich- 


1 Arthur M. Hind, British Museum Catalogue of Early Italian Engravings, p. 498, No. 8. 
2 See Bulletin, November, 1931. 


8 Height 13%” (341 mm.); width 934” (238 mm.). See Arthur M. Hind, of. cit., p. 494, No. 2. 
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ness, beauty, and delicacy, and closely resembles that of stipple 
engraving. 

In a few prints, Giulio shows his indebtedness to the German 
artist, Durer. Giulio’s “Penance of St. Chrysostom” is a copy 
in reverse of Diirer’s engraving by the same title, and the back- 
grounds of several of his prints are taken in their entirety from 
engravings by Durer." Except for these few prints, Giulio’s 
work, in the main, reflects the influence of the North Italian 
painters, Giovanni Bellini, Mantegna, and Giorgione, with that 
of the latter predominating. 

In at least three prints, “Woman Reclining in a Landscape,” 
“Christ and the Woman of Samaria,” and “The Young Shep- 
herd,” the influence of Giorgione is marked throughout the 
entire composition, while the landscapes in the majority of his 
prints are essentially Giorgionesque. This is true of the pastoral 
landscape in “St. John the Baptist,” which is emphatically in 
the style of Giorgione and might have been inspired by one of 
his canvases or, possibly, adapted from one of his drawings. The 
gently rolling landscape, with its soft clusters of trees and 
shrubs, the delightful details of the buildings in the middle 
distance, and the remote hills afford an idyllic setting for the 
introduction of two shepherds with their flock of sheep on a 
sloping bank at the left. 

In marked contrast to the dreamy, languid atmosphere of 
this landscape is the vigorous and monumental St. John. This 
figure is saved from overwhelming its surroundings by the 
beauty of its form, the ease of the posture, and the grace with 
which the robe is draped about the body. Had a lesser artist 
attempted the union of these contradictory elements, the result 
might have been less fortunate. 

This strikingly impressive figure of St. John is unmistakably 
taken from Mantegna. That Giulio was an admirer of Man- 
tegna and familiar with his work we know from the following 
excerpt taken from a letter of Matteo Bosso: “‘. . . that he could 
rival the greatest masters, and that there was not a picture, 
however perfect, of Mantegna or Bellini, he could not faith- 
fully reproduce, when he chose to devote his attention to it.’”” 


1 Compare Campagnola’s “Ganymede” (Hind, op. cit., No. 3) and Diirer’s “The Virgin with 
a Monkey” (Dodgson, The Masters of Engraving and Etching: Albrecht Diirer, No. 22). 
2 Translation by Richard Fisher, Introduction to a Catalogue of Early Italian Prints in the 
British Museum, p. 274. 
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We know, further, that Giulio’s father sought to procure for 
him an appointment at the Mantuan Court, where Mantegna 
was then employed, in order that Giulio might enjoy the ad- 
vantages of a close association with the great artist. This plan 
miscarried, but in 1498, when only seventeen, Giulio obtained 
a commission from Ercole I, the Duke of Ferrara. Giulio’s 
opportunities of contact with Mantegna’s work must have been 
furthered by this appointment, for there probably was con- 
siderable intercourse between the two courts about this time 
on account of the marriage of Isabella d’Este, the illustrious 
daughter of Ercole, to Francesco Gonzaga, Marquis of Mantua. 

Campagnola’s figure of St. John is almost identical, though 
far superior, to the figure in reverse in Girolamo Mocetto’s' 
engraving of “St. John the Baptist,” here reproduced. That 
the figure of either engraving is a copy of the other is unlikely. 
What is far more probable is that both were taken from the 
same drawing by Mantegna. 

Mantegna introduced into a number of his paintings the 
figure of St. John the Baptist, and it is quite possible to draw 
a comparison between these figures in his paintings and the St. 
John in the Museum’s engraving. Closest to the figure in Cam- 
pagnola’s engraving, both in attitude and in the treatment of 
the dress, is the St. John in Mantegna’s painting, ““The Madonna 
and Child with the Magdalen and St. John the Baptist,” in the 
National Gallery, London. It is reasonable to suppose that 
Mantegna drew many preliminary studies for this figure, one of 
which may possibly have served as the model for the Museum’s 
engraving. 

Closely bound up with the Museum accession are two draw- 
ings formerly attributed to Mantegna and considered as studies 
for the Campagnola engraving. These are now regarded as 
copies after the engraving. The one in the Ambrosian Library 
at Milan, here reproduced, is a very literal rendering of the 
Campagnola engraving, while the one in the Louvre’ is a free 
adaptation of the engraving in the reverse. The landscape of the 
latter drawing is practically the same as that in the engraving, 
but the figure is quite different. 


1 Girolamo Mocetto, Venetian School, before 1458—after 1530. 

2 Arthur M. Hind, op. cit., p. 464, No. 8. 

3 Reproduced in L’ Arte, Vol. VIII (1905), p. 250, Fig. 6; Gazette des Beaux-Arts, Vol. XIII 
(1862), opp. p. 338. 
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Giulio’s engraving of “St. John the Baptist” is undated, as 
are all except one’ of his prints; but most of them were probably 
engraved about 1500 or during the early years of the century. 
In the upper left corner of the print is the engraved signature 
of the artist, IVLIVS CAMPAGNOLA. F., and in the lower right 
corner the name and address of the publisher, Appresso Nicolo 
Nelli in Venetia. Since the publisher’s activity took place during 
the years 1564-1572, a considerable time appears to have elapsed 
before the print was published. Although no impressions are 
known which do not bear the inscription of the publisher, an 
earlier state without the publisher’s address must have existed 
at one time, for it is inconceivable that Giulio should have failed 
to print a trial proof during his lifetime. 

It is stated by Hind that in some impressions, which appear 
from the quality of the printing to be later, the word “Appresso” 
is written with a small a in place of a capital 4. Richard Fisher’ 
makes the interesting observation that this is the first Italian 
print upon which a publisher’s name is known to have been 
engraved. 

About thirty impressions of the “St. John the Baptist” have 
been recorded. The Museum’s impression is clear and rich in 
quality. The delicacy which characterizes the engraving of all 
Giulio’s plates made it impossible to yield more than a small 
number of good impressions; hence the great rarity of his prints. 

LEONA E. PRASSE 


THE HAVENS’ SILVER TANKARD 


The initials S V above a tiny fleur-de-lis identify the maker of 
a tankard’ recently acquired for the Museum as Samuel Vernon, 
a Rhode Island silversmith who was born in the year 1683 and 
died in 1737. This symbol, scarcely a quarter of an inch in 
height, is enclosed in a heart-shaped impression not far below 
the lip of the tankard and immediately to the left of its handle. 
Samuel Vernon was one of the early craftsmen of Rhode Island 
and created many outstanding pieces of silver, which are to be 
found today, not only among important private possessions, but 
in Museum collections as well. 
1“The Astrologer” is dated 1509. 


2 Richard Fisher, op. cit. p. 276. 
Height 
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Two porringers and a tankard by this able worker came to 
The Metropolitan Museum of Art as a gift from Sylvester Dering 
in the year 1915. The tankard of this group is of particular 
interest because of its marked similarity to the new acquisition 
for the Dudley P. Allen Collection; so close is it in style that 
it at once suggests a companion piece. Curiously enough, the 
inscription on the front of the Sylvester Dering piece testifies 
to the fact that a family relationship truly did exist in the past 
ownerships of these two tankards, for the following names ap- 
pear among those inscribed on the Metropolitan Museum 
drinking cup: 

Sylvester and Esther Sarah Havens'—Dering 1795 
Nicoll Havens and Frances Huntington—Dering 1839 
In an earlier generation, these kindred families of Shelter Island 
naturally turned to nearby Newport for their silver, and Samuel 
Vernon was a favored silversmith there in the first part of the 
eighteenth century. 

The block initials I H H,? in triangular form on the handle 
of the latest Cleveland accession, prove almost without question 
that the original owners of this fine old piece were Jonathan 
Havens — great - great - grandfather of Catherine Elizabeth 
Havens—and his wife, Hannah, who were married in 1706 or 
1707. It was customary to inscribe silver of this period with the 
initials of the husband’s and wife’s given names, together with 
that of the surname, showing joint ownership and indicating in 
this particular instance that the tankard probably came to 
Jonathan and Hannah Havens as a wedding gift. By following 
this deduction, it seems perfectly logical to date the making of 
the Havens’s tankard in either one of the years 1706 or 1707. It 
is not often possible to trace accurately the background of early 
American silver, and the Museum can be justly proud of this 
new piece, recording, as it does, such interesting data on early 
New York and Rhode Island history. 

Added to these pleasant relationships are the striking like- 
nesses in the ornamentation of the tankards. Starting at the 
bottom, they add up as follows: the very orderly decorative 
band of spiral wire just above the molding at the base, most 


1 She was the half sister of Rensselaer Havens; their father, Nicoll Havens, was born in 1733. 
Catherine Elizabeth Havens, from whom the tankard came, is the daughter of Rensselaer 
Havens. 

2 In the early days the letter I was always used for the letter J. 
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effective in its simplicity, and again appearing in two strips on 
the top of the handle; the plain, shield-shaped tip of the handle; 
the serrated lip; the two-stepped flat lid centered by a finial 
which almost loses itself in its reflection upon the liquid-like 
silver of the top. But a complete difference shows in each 
thumbpiece, that necessary and sometimes only decorative 
feature of a tankard. The Museum’s boasts of the entertaining 
mask and dolphin motif, this particular mask between two 
dolphins bearing evidence of having been thumbed a great 
many times. The thumbpiece of the Samuel Vernon tankard 
in the Metropolitan Museum shapes itself into a wing-spread 
eagle resting comfortably in its elevated and important position. 
Both styles emerged from New England and, as Colonial inno- 
vations, disprove the statement that early American craftsmen 
were mere copyists of English and Continental silver. 

Samuel Vernon was born in Newport, Rhode Island. His 
father came from England in 1666 and married the grand- 
daughter of Mrs. Anne Hutchinson, a strong personality who 
stands out in the history of Rhode Island. It was she who, with 
friends, founded Portsmouth—and later Newport—after she 
was ostracized from Massachusetts because of her strong dis- 
agreement over beliefs of the church there. Roger Williams was 
the first to flee from Massachusetts to Rhode Island because of 
religious dissension, to be followed later by the great-grand- 
mother of Samuel Vernon. Vernon was not only a craftsman of 
recognized skill but he led as well an active public life, holding 
at one time the position of Justice of the Peace and serving on 
committees of high importance. Bound up as this tankard is 
with this famous Rhode Island silversmith, it has the added 
interest of having belonged to one family only and of having come 
from that family directly to The Cleveland Museum of Art. 

HELEN S. FOOTE 


CLEVELAND CONCERT COURSE 


The last program in the Cleveland Concert Course, sponsored 
by the Museum of Art and under the direction of Mrs. Emil 
Brudno, comes on Tuesday, February 12, with a program by 
Ignaz Friedman, piano, and Emanuel Feuermann, violoncello, 
in the Public Music Hall. For tickets and information, call 
Korner and Wood Company, CHerry 5805. 
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LIBRARY NOTE 


The Museum Library maintains a large collection of mounted 
photographs and illustrations for study purposes and for loan 
to clubs, schools, etc. Gifts to this collection are always wel- 
come. Art magazines of recent date furnish most acceptable 
material for mounting, and The National Geographic Magazine 
is valuable to supply illustrations of places, peoples, and cos- 
tumes which may be needed as a background for art study. 
National Geographics of the last ten years are especially usable. 

NELL G. SILL 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1935, 
the following names have been added to the Membership lists: 


FELLOWS FOR LIFE 
Whitney, Edward S. 
Whitney, Mrs. Edward S. 


TRANSFER FROM ANNUAL TO HONORARY FELLOW 
Leutner, Dr. W. G. 


SUSTAINING 
Rogers, Mrs. Joseph E. 
TRANSFER FROM ANNUAL TO LIFE 
Orr, Mrs. William V. 


ANNUAL 

Allen, Mrs. Leonard B. Hazel, Mrs. William G. Porter, Mrs. Lawrence C. 
Bergin, Mrs. Josephine Hunter, Grace Powers, Zoe R. 

Best, Karl I. Hutcherson, Eileen Saltzman, Mrs. Bernard A. 
Elder, Mrs. Flint C. Kluth, Mrs. F. J. Selzer, Mrs. Robert J. 
Goldman, Mrs. Harry A. Mason, Florence M. Sweeney, Mrs. Albert M. 
Graves, Mrs. C. E. Meriam, Joseph W. Watts, Sherman L. 


Mohler, Mrs. M. K. 
MEMBERSHIP, DECEMBER 31, 1934 


Founder...... 4 Fellow for Life.............. 170 
Foundation Benefactor....... © 59 
Endowment Benefactor....... 106 
Honorary Fellow............. 2,206 
Fellow in Perpetuity......... 3,476 
ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Barbizon House Record, 1934. Barsizon House 
Master Drawings. ALBRIGHT ArT GALLERY 
Danz, Louis. Zarathustra Fr. Speaks of Art. Louis Danz 


Brown, W. N. Miniature Paintings of the Faina Kalpasutra. 
Tue Freer or Art 
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Morris, Louise. Los Pastores. Louise Morris 
Second Biennial Exhibition of Contemporary American Painting. 
Wuitney Museum oF AMERICAN ART 


ACCESSIONS—GIFTS 


1 flounce and 10 barbes, 18th century, Flemish; 7 barbes, 18th century, 
French; and 2, early 18th century, Italian. 
Mrs. Epwarp S. HarKnEss In Memory oF Mrs. STEPHEN V. HARKNESS 


MEDALS 
2 by Albert Laessle, American. Tue Duptey P. ALLEN CoLLecTION 
2 by Charles Calverley, American. Tue Mepattic Art ComPANy 


PRINTS AND DRAWINGS 
1 engraving by Giulio Campagnola, Italian. 
Tue Duptey P. ALLEN CoLLecTion 
6 drypoints by Gerry E. Peirce, American. THE ARTIST 
I engraving, unassigned, French. Mr. anp Mrs. Henry Say es Francis 
. I drawing and 3 drypoints by Muirhead Bone, 1 drawing by William 
Strang, British; 1 by Jean Louis Forain, French; 1 engraving by 
Hendrik Goudt, and 1 by Lucas Van Leyden, Dutch; 1 by Ferdi- 
nand Gaillard, French; 1 by Heinrich Aldegrever, 1 by Albrecht 
Altdorfer, 2 by Hans Sebald Beham, 2 by Theodor de Bry, 11 en- 
gravings and 1 woodcut by Albrecht Direr, 1 engraving by Georg 
Pencz, and 1 by Martin Schongauer, German; 1 by Marcantonio 
Raimondi, Italian; 6 etchings by Rembrandt Van Rijn, Dutch; 1 
etching and drypoint by Albert Besnard and 1 by Félix Buhot, 2 
etchings by Claude Gellée, and 1 by Alphonse Legros, French; 1 by 
Wenzel Hollar, German; 3 lithographs by Gavarni (Guillaume 
Sulpice Chevallier) and 1 by Edouard Manet, French. 

Leonarp C. Hanna, Jr. 
drypoint by Hugh Seaver, 1 by Béla Zaboly, 1 linoleum cut by 
George G. Adomeit, 1 by Price A. Chamberlin, 1 by Walter Du 
Bois Richards, 1 lithograph by Adolf Dehn, 1 by Henry G. Keller, 

1 by Russell T. Limbach, 1 by Yasuo Kuniyoshi, 1 aquatint by 
Kalman Kubinyi, 1 wood-engraving by W. Phelps Cunningham, 
and 1 by Stevan Dohanos, American; 5 etchings and 1 canceled 
copper plate by Henri Matisse, French. Tue Print Cus 
SILVER 
1 tankard by Samuel Vernon, American. 
Tue Duptey P. ALLEN CoLLEcTION 
I spoon, 19th century, American. 
Fiora E. Harp 1n Memory oF Jutta E. Harp Parpee 
1 silver-mounted case and 24 pieces of silver, 18th and 19th centuries, 
English; and 5 pieces, 18th and 19th centuries, Continental. 
Girt 1n Memory or Marcaret QuayLe KERRUISH 


~ 


TEXTILES 
2 pieces of calico, 18th century, American. 
Fiora Mae Baker 1n Memory OF EpDwArD Futton HARBAUGH 
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1 sampler, 1837, American. Mrs. Laverne D. Baxter anv A. C. Dustin 
1 fragment of border, 18th century, Kashmir, East Indian. 

Dr. E. Rosencrantz 
1 William Morris fabric, 19th century, English. Mrs. Puitip WuiTE 


EDUCATIONAL 
2 ceramic statuettes by Catherine B. Edwards, American. ANONYMOUS 
1 linoleum cut by Ann V. Horton, American. Tue ARTIST 
1 example of beadwork, modern, Greek. Tina BERNSTEIN 


2 carved wooden statuettes, modern, Balinese. Mrs. James W. CorriGan 
3 embroidered jackets, 19th century, Czechoslovak. 
Estate or Samvuet E. DetreLBacu 
7 peasant dolls and 10 cookie molds made by students of Fairmount 
Junior High School. Tue Art DEPARTMENT 
or Fairmount Junior 
1 lace pillow and bobbins, 1gth century, American. Mrs. Minnie Morse 
I costume doll, modern, Japanese. Kinse1 NAKAGAWA 
§ painted boxes, modern, Polish. Tue CLEVELAND DEANERY 
or Tue Nationa Councit or CatHotic WoMEN 
1 piece of embroidery, modern, Macedonian. Mrs. Virctnia L. PatreRson 
10 pieces of beadwork, 19th century, North American Indian. 
Mrs. KaTHERINE ALLEN PERRY 
1 drypoint by Hugh Seaver and 1 lithograph by Adolf Dehn, American; 
and 5 etchings by Henri Matisse, French. Tue Print CLus 
2 colored reproductions of paintings by Rockwell Kent, American; 
and 29 miscellaneous objects, American, European, and Oriental. 
Mrs. E, A. Ruccies 
1 pair of shoes and 1 shawl, modern, Russian. Mrs. Roun J. STICKLE 
2 carved wooden paddles, 1 basket, 19th century, Alaskan; and 3 
dolls, modern, European. Mrs. Lyman H. Treapway, Sr. 
1 William Morris fabric, 19th century, English. Mrs. Puitip WHITE 


ACCESSIONS—LOANS 


DRAWINGS 


Exhibition of Mickey Mouse: The Art of Walt Disney. 
CIRCULATED BY THE COLLEGE ArT ASSOCIATION 


MISCELLANEOUS 


Exhibition of Machine Arts. CincuLATED BY THE MusEuM oF MoDERN 
ART, WITH ADDITIONAL OBJECTS FROM THE ALUMINUM COOKING 
Urensit Co.; Cuase Brass & Copper Co., THROUGH THE HiGBEE 
Co.; THE CLEVELAND Twist Dritt Co.; DicraPpHONE SALEs Cor- 
PORATION; ELEcTROL, INc., THROUGH ALLIED O1L & Burner Co.; 
Fostoria Grass Co., THROUGH THE HIGBEE Co.; GENERAL ELEc- 
TRIc Co., THROUGH NELA Park; THE INTERNATIONAL NICKEL Co., 
Inc., THROUGH THE KENNEDY Co.; THE NaTIONAL AcmE Co.; THE 
Nationa Casu REcIsTER Co.; Grass Co.; Pratr 
& Wuitney Co., THRouGH THE Unirep Air Lines; REVERE 
Copper & Brass, Inc.; THE STANDARD O11 Co., or On10; TAYLor 
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InsTRUMENT CompPANIES; ToLEDO ScaLeE Co.; THE WARNER & 
Swasey Co.; Warters-GenTER Co., THROUGH THE GEORGE 
Worruincton Co.; THE Weston InstruMENT Co.; AND YORK 
SarE & Lock Co. 


PAINTING 


1 oil by Pierre Auguste Renoir, French. ANONYMOUS 


PHOTOGRAPHS 


Exhibition of Photographs. Marcaret Bourke-WuHITE, ANTON 
BruExL, Epwarp QuicLey, Epwarp STEICHEN, RALPH STEINER, 
ALFRED STIEGLITZ, AND Epwarp WESTON. 


TEXTILES 


Exhibition of American Fabrics and Japanese Stencils from which 
the Designs were derived. CELANESE CoRPORATION OF AMERICA, 
Coun-Hati-Marx Company, J. Morey FLeTcHER, anp 
COMBE, McGEACHEN & ComMPANY. 


EDUCATIONAL 


Exhibition of Tom Sawyer Posters made by pupils of the Cleveland 
Public Schools. 


2 dolls, modern, Chinese. 


THE Junior Leacue or CLEVELAND: 
Mrs. Horace E. Potrer 


6 woodblocks by Sheffield Kagy, and 18 lithographs by Russell T. 
Limbach, American. 


Friday 


Saturday 


Sunday 


Monday 


Tue Unirep States GOVERNMENT 


CALENDAR FOR FEBRUARY, 1935 


2.45 p.m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


5.15 p.m. 
4-30 p. m. 


Radio Talk, WGAR. The Exhibition of Theatre 
Arts, by William M. Milliken. 
Dante’s “Divine Comedy” in Art, an illustrated 
lecture by Houston Peterson, Lecturer in Phi- 
losophy, Columbia University. 


For Young People. Marionette Play: Pinocchio, by 
The Hiram House Puppeteers. 


Gallery Talk. Exhibition of Theatre Arts, by 
Lowell Lee. 

Youth and the Theatre, an illustrated lecture, by 
Rowena Woodham Jelliffe, Playhouse Settlement, 
Cleveland. 

For Young People. A Child’s Story of Hindu- 
Arabic Numerals, by Grace Quigley McAfee. 
Organ Recital, by Arthur W. Quimby. 


Radio Talk, WTAM. Theatre Arts as Seen at the 
Cleveland Museum, by Daisy Weld Warner. 
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Friday 8. 8.15 p.m. American Theatre Design, an illustrated lecture, 
by Sheldon Cheney, Berkeley, California. 


Saturday 9. 2.00p.m. For Young People. Music and Dances, by Pupils 
of Park School, Cleveland Heights. 


Sunday 10. 3.15 p.m. Gallery Talk. Prints for a Century of Progress, by 
Clarence H. Carter. 

4.00 p. m. A Visit to Old Nuremberg, an illustrated lecture, 
by Ann V. Horton, in charge of Museum instruc- 
tion, Cleveland Public Schools, The Cleveland 
Museum of Art. 

4.00 p.m. For Young People. Daedalus and the Wings ot 
Wax, a tale of Ancient Crete, by Dorothy Tafe 
Van Loozen. 


5.15 p.m. Organ Recital, by Arthur W. Quimby. 


Monday 11. 4.30p.m. Radio Talk, WTAM. Marie Antoinette and Her 
Playhouse, by I. T. Frary. 
8.15 p.m. Modernism in the Industrial Arts and in Educa- 
tion, by C. Grant LaFarge, Architect, New York 
City. (Given under the auspices of The American 
Institute of Architects.) 


Wednesday 13. 8.15 p.m. Organ Recital, by Arthur W. Quimby. 


Friday 15. 8.15 p.m. Imperial Peiping and Manchukuo, a musical 
travelogue, by Branson De Cou, New York City. 


Saturday 16. 2.00p.m. For Young People. Film: George Washington, His 
Life and Times. 


Sunday 17. 3.15p.m. Gallery Talk. Exhibition of Theatre Arts, by 
Milton Fox. 


4.00 p.m. The Story of Quilts, by Hazel Yaeger Sheetz, 
Mentor, Ohio. 

4.00 p. m. For Young People. The Story of Saint Jerome and 
the Lion, by Margaret Fairbanks. 

5.15 p.m. Organ Recital, by Arthur W. Quimby. 


Monday 18. 4.30p.m. Radio Talk, WTAM. The Keyboard Instruments 
of the Seventeenth and Eighteenth Centuries, by 
Arthur W. Quimby. 


Friday 22. 8.15 p.m. Music for Clavichord, Harpsichord, and Virginals, 
an illustrated lecture, by John Challis, Builder, 
Lecturer, and Harpsichordist, Ypsilanti, Michi- 
gan. 


Saturday 23. 2.00p.m. For Young People. Marionette Play: The Tinkers’ 
Triumph, by the Councilors of Camp Wise. 
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Sunday 24. 3.15 p.m. 
4.00 p. m. 


4.00 p. m. 
5-15 p.m. 
Monday 25. 4.30p.m. 


Sundays 4.00 p. m. 
Mondays 4.00 p. m. 


Tuesdays 4.00 p. m. 


Wednesdays §.00 p. m. 
8.00 p. m. 


to 


9.30 p. m. 
Thursdays 10.00 a. m. 
3-00 p. m. 
Fridays 11.00 a.m. 
3.00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 


Saturday mornings 


Galleries VIII, IX, and X . 
Gallery XI. 


Gallery IX 


Gallery X . 
Gallery XI 


Foyer ‘ 
Educational Corridor 
Children’s Museum . 
Textile Study Room. 


Gallery Talk. French Painting, by Mary G. Carter. 
Choral Music by American Composers, by The 
University Singers, Western Reserve University, 
under the direction of Jacob A. Evanson, Assist- 
ant Professor of Music. 

For Young People. Joan of Arc, by Lois Gilbert. 
Organ Recital, by Arthur W. Quimby. 

Radio Talk, WTAM. Napoleon and His Imperial 
Homes, by I. T. Frary. 


REGULAR EVENTS 
Story Hour for Children, by Benetta Thompson. 


Art of the Renaissance in Italy, by Charles B. 
Martin. 


Industrial Arts of the Twentieth Century, by 
Milton S. Fox. 


European Art Centers, by Charles B. Martin. 
Amateur Arts and Crafts Club, by Kalman 
Kubinyi. 

Amateur Sketch Club, by Lowell M. Lee. 

A Survey of Art History, by Lowell M. Lee. 
The Appreciation of Music, by Arthur W. Quimby. 


Oriental Art, by Margaret Fairbanks. 

Medieval Art in Europe, by Margaret Fairbanks. 
Recent Painting, Drawing, and Sculpture, by 
Milton S. Fox. 

The Early American Home, by I. T. Frary and 
other members of the Museum staff. 


Classes for Members’ Children, and for Non- 
Members’ Children. 


EXHIBITIONS 
Theatre Arts. 


. . Prints for a Century of Progress 1934. 
(The above exhibitions will continue through February 17.) 
. . Twelfth Annual Exhibition of Water Colors and 


Pastels. 


. Eight Modes of Painting (opens February 19). 
. Recent Accessions of Prints, 1933-34 (opens 


February 20). 


. The Art of Walt Disney (through February 3). 

. Eighth Annual Ohio Print Makers’ Exhibition. 

. Marionettes. 

. European Historic Damasks, Brocades, and Vel- 


vets. 


26 


Jo UT uoisog ‘stay uly Jo unasnyy so Asaqinoy aya Aq paosnposday 


pulpy ‘Buravasuy 
LSLLAV@ AHL NHOf LSLLdV4 AHL 


| 


OFFICERS 
Joun LonG SEVERANCE 
GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HuNTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haroip T. Clark G. MATHER 
M. CoE CuHarLes L. MuRFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
LrEonarp C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


FINANCE COMMITTEE 
Lewis B. Chairman 
Henry G. DALTON Joun H. Horp 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 

Secretary to the Director 

Editorial Assistant 


Director 
Ciara E. GAETJENS 
Sirvia A. WUNDERLICH 


European Representative Haro_p W. Parsons 


Cashier Wa ter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 


EpitH Burrous 
E. Harp 
Epp A. RUGGLES 


Superintendent of Buildings JoHN W. McCaBE 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 


from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. Coe Epwarp B. GREENE 
HANNA, JR. G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. 

E. S. BurkKE, Jr. 
STEVENSON BuRKE 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. Feiss 
FRANK H. GINN 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuERDON S. HOLDEN 


Mrs T. P. 

Davin S. INGALLS 

Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. RatpH T. KING 
Woops 

Amos B. McNairy 
LauRENCE H. Norton 
Mrs. FRANcIs F. PRENTISS 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. Winpsor T. WHITE 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LouisE BuURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

In Charge of Primitive Art CHARLES F. RAMus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAS Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa ROGERS 
Assistants: Mr. MARTIN, Mrs. FAIRBANKS. 
Extension Work: Mrs. RUGGLEs, MR. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 

Miss TALLMAN, Miss VAN DER VEER, Mrs. 

Borton, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 

SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 


Annual Members pay annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m, 
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LETTER OF TRANSMISSION 


Dear Member: 


This nineteenth annual report of The Cleveland Museum of 
Art brings to you a condensed summary of its varied activities 
during the year 1934. 

Outstanding has been the increased service rendered to mem- 
bers and general public in those departments where statistics 
can be kept. This does not and cannot record those unmeasured 
benefits which the public has received from the sum of all the 
Museum’s activities. 

All of this work has been done on a greatly reduced budget. 
Your membership has helped materially in carrying the burden 
of this work, and may we ask your continued codperation and 
aid in increasing the number of those who support this great 
civic enterprise, carried on for the benefit of all the citizens of 
our city. 

Respectfully, 


Joun L. SEVERANCE 
January, 1935 President. 
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REPORT FOR THE YEAR 1934 


WituraM M. Director 


Nineteen hundred and thirty-four has been a remarkable year 
in many ways. The attendance of 336,373 is far above the 
nineteen-years’ average, but it is lower than the attendance of 
the last three years. A similar recession was noted after the 
depression of 1920-1921, and the reason can perhaps in part be 
sought in the patronage of paid amusements. Also, owing to 
budget difficulties, many classes could not come to the Museum. 
Certainly a portion of the decrease was due to the discontinuance 
of visits from Shaker Heights schools and to a reduction of 
classes from Cleveland Heights. To cope with this problem 
there, and in Cleveland proper, the Museum teachers went to 
the schools. While this total does not show in Museum attend- 
ance, it does show in the educational department statistics, 
where there is an increased attendance of 25,000 in the groups 
met outside the Museum. 

Although the number of casual visitors has decreased, 
statistics register a marked increase in the measurable services 
rendered by the Museum through the Educational and the Print 
Departments; through the Library, Slide, Photograph, and Ex- 
tension Departments. Also, the proportion of adult members 
registered and taking advantage of educational facilities has 
increased from 6 per cent to 15.3 per cent. The entire member- 
ship has lost only 180 against a loss in the previous year of 832. 
Such paid memberships are an exceedingly important item in 
the Museum budget, and it is interesting to know that they 
give such a definite return to so many. It is hoped that 1935 
will show a marked membership increase, as it is only through 
funds so secured that the Museum can hope to continue its full 
measure of service. 

This increased service was rendered on a budget drastically 
reduced, a 13.95 per cent decrease over the previous year. In 
spite of this, a small saving of $728.74 was made on this budget 
of $211,267.68. The budget for 1935 has of necessity been in- 
creased to $216,433.86, as funds had to be set aside for delayed 
and necessary upkeep of the building itself. 

The income of purchase funds has been drastically reduced. 
Fortunately, the year is outstanding in the number of im- 
portant gifts and in the quality of the actual objects bought. 
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THE CLEVELAND MUSEUM OF ART 


Unfortunately, the purchasing funds are relatively small, for 
the Cleveland Museum lacks the number of bequests which 
have enriched certain other museums. The Boston Museum of 
Fine Arts leads in the actual number of gifts—in the $1,000, 
$5,000, $10,000, $25,000 and $50,000 class—given during past 
years. These benefactions, in the aggregate, make a most im- 
portant showing. 

The outstanding gifts of the year came in the Department of 
Prints and Drawings. Through the generosity of Leonard C. 
Hanna, Jr., nineteen prints in all were presented. These include 
“The Death of the Virgin,” by Martin Schongauer, twelve 
notable Diirers, and six Rembrandts. Mrs. R. Henry Norweb 
gave two very important fifteenth-century plates of arabesque 
ornament, one by Zoan Andrea and the other by the Master of 
the Sforza Book of Hours. 

The Print Club, always generous in its support of the depart- 
ment, added sixty-four prints; twenty-seven more came from 
individual members of the Club. All of these gifts make the 
collections more useful; and it is interesting in this regard that 
the attendance for the year in the Print Study Room is the 
greatest recorded. 

Only one print was purchased, but that was‘one of the most 
important ever added to the collection, the “St. John the 
Baptist,” by Giulio Campagnola, the North Italian artist of the 
early sixteenth century. This was added to the Dudley P. Allen 
Collection. 

The Department of Paintings has been noticeably strength- 
ened by the purchase from the Delia E. and L. E. Holden Funds 
of the exquisite ““A Madonna and Child,” by Hans Memling. 
This is the sixth addition to the original Holden Collection from 
the income of these wisely given funds. It shows in striking 
fashion how, by the foresight of these generous donors, the 
Museum collections are being gradually rounded out in the 
realm of early painting. Four paintings by Cleveland artists 
were acquired—one an outstanding work of Henry G. Keller. 

Mrs. Ralph King most generously added the fine water color, 
“From the Terrace,” by Maurice Prendergast. During the year 
many important loans were made which supplemented in most 
stimulating fashion the collection of the Museum. Mrs. Henry 
A. Everett’s continued kindness enriched the American collec- 
tions. 
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The Oriental Department made a valuable accession for the 
Dudley P. Allen Collection by acquiring the missing leg of the 
Seljuk stand purchased in a previous year. This gives the 
Museum one of the most important complete pieces of Seljuk 
metalwork. Other accessions came through the generosity of 
Mrs. James W. Corrigan. The Curator of Oriental Art left in 
October for a six months’ study trip with Kojiro Tomita, 
Curator of the Oriental Department in the Museum of Fine 
Arts, Boston. This trip has given Mr. Hollis a fine opportunity 
to study the art of Japan, Cambodia, Burma, and India. 

The Decorative Arts Department’s main accessions this year 
were to the silver collections. A most important group of 
English and Continental silver was given “In Memory of 
Margaret Quayle Kerruish.” This beautiful memorial was 
especially significant in that heretofore there were only a few 
pieces of European silver in the permanent collection. By pur- 
chase, the Havens family tankard by the American master 
craftsman, Samuel Vernon, of Newport, was secured for the 
Dudley P. Allen Collection. Other gifts and loans greatly en- 
riched this section. A group of pottery and enamel by Cleveland 
craftsmen was also acquired by gift and purchase. 

The textile section of this department had another splendid 
gift of lace from Mrs. Edward S. Harkness in memory of Mrs. 
Stephen V. Harkness—nineteen cap garnitures and lappets of the 
seventeenth and eighteenth centuries and a wide Flemish flounce. 
Two pieces of Elizabethan embroidery purchased for the Dudley 
P. Allen Collection brought first-quality pieces of a rare type 
hitherto unrepresented in the Museum. A Textile Arts Club, 
similar in purpose to The Print Club, was started most success- 
fully during the fall. 

Thirty-two special exhibitions supplemented the permanent 
collections. Among them were: the Foreign Section of the 
Thirty-First International Exhibition of Paintings, circulated 
by Carnegie Institute; Art of the Seventeenth and Eighteenth 
Centuries; Machine Arts; the Sixteenth Annual Exhibition of 
Work by Cleveland Artists and Craftsmen; the Fourteenth 
Exhibition of Contemporary American Oil Painting; the 
Eleventh Exhibition of Water Colors and Pastels; a memorial 
Exhibition of Prints and Drawings by Arthur B. Davies; Em- 
broideries from the Greek Islands, Turkey, and Morocco; and 
Photographs, by seven master photographers. 
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THE CLEVELAND MUSEUM OF ART 


The Educational Department has functioned splendidly. 
Education on the secondary school level has been especially 
stressed, experiments having been carried on under the generous 
grant of the Carnegie Corporation. Adult work has markedly 
increased in breadth and seriousness, the graduate and under- 
graduate courses given in conjunction with Western Reserve 
University having been particularly successful. Experimental 
work in the elementary grades has been pushed forward, par- 
ticularly at Oxford School in Cleveland Heights. In the Satur- 
day morning work a qualitative advance has been made by 
improvement in personnel and progressive teaching methods. 
The summer instruction for children enrolled 700. This program 
was carried on by the Holden Fund for outdoor art. Co- 
dperation with such preparatory schools as the University and 
Park Schools and Hathaway Brown and Laurel has never 
before been carried so far. The Amateur Arts and Crafts Club 
continued its important work in its non-vocational aim of 
developing hobbies. Throughout the department the experi- 
mental and research end was continually stressed, and some 
progress was made toward a new art-aptitude test by statistical 
tabulation, through aid from the CWA. 

The Extension Department of the Educational Department, 
although hampered by lack of sufficient material, has by adroit 
and masterly handling of that material greatly increased its 
service. 

The Department of Musical Arts, on a greatly diminished 
budget, carried on a most successful work. The codperation of 
Mrs. Emil Brudno, who managed the Cleveland Concert Course 
sponsored by the Museum, was especially appreciated. Further 
contributions made possible the special organ concert by 
Gunther Ramin. Again, appreciation is due to Melville Smith 
for his never-failing codperation. 

The moving of the Slide Department of the Library to the 
new quarters in the mezzanine meant an increased efficiency in 
each section. The Library has gained in quiet and has increased 
in use, there having been 11,378 readers in the year. The photo- 
graphs and color prints lent, increased 23 per cent and the slide 
loans, from a collection of 32,174 slides, rose 14 per cent, to the 
amazing circulation total of 204,879 during the year. 

The building has been maintained with accustomed efficiency 
by the Department of Building and Grounds. 
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THE CLEVELAND MUSEUM OF ART 


REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


February 4, 1935 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1934, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Account- 
ants, and three statements prepared by Walter A. Croley, Cashier, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of all Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Notwithstanding a reduction of $17,559.83 under the operating expenses 
of the previous year, still the curtailment of operating income was such that 
it created a deficit which made necessary a transfer of $8,712.10, the accumu- 
lated income of the Charles W. Harkness Fund, and $15,450.85 of the accumu- 
lated income of the Margaret Huntington Smith McCarthy Fund. 


Respectfully submitted, 
Joun H. Horn, 
Treasurer. 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
Cleveland 
February 2, 1935 

The Cleveland Museum of Art, 

Cleveland. 

Gentlemen: 


We have made an examination of the balance sheet of THE CLEVELAND 
Museum or Art—CLEVELAND, as at December 31, 1934. In connection there- 
with we examined or tested accounting records of the Museum and other 
supporting evidence and obtained information and explanations from 
executives and other employees of the Museum. 


Cash funds and investments were satisfactorily accounted for by us. The 
book value of stocks and bonds owned was $42,160.61 in excess of the indi- 
cated market value of these securities at December 31, 1934, which compares 
with an excess valuation in the amount of $146,516.go at December 31, 1933. 


Claims for deposits in closed bank were examined or otherwise accounted 
for by us. During the year 1934 a reserve for the full amount of such deposits 
was provided principally by charges to the various funds to which the im- 
pounded cash was considered applicable. As a result of charging funds for 
impounded deposits, it will be noted from the accompanying balance sheet 
that certain of the endowment income and purchase funds reflect overdrafts 
at December 31, 1934. 

All ascertained liabilities of the Museum as of December 31, 1934 have 
been provided for, however, no provision has been made for possible obliga- 
tions in connection with the purchase of art objects, etc., payable from pur- 
chase and special funds. 


Surplus-unexpended income in the accompanying balance sheet is the same 
amount as shown at December 31, 1933, since the excess of expenses from 
operations over income for the year 1934 amounting to $24,162.95 has been 
charged on the records in the respective amounts of $8,712.10 and $15,450.85 
to Charles W. Harkness endowment fund and Margaret Huntington Smith 
McCarthy endowment income fund. 


In our opinion, based upon our examination and subject to the foregoing 
comments, the accompanying statement of assets, liabilities and funds fairly 
presents the position of the Museum at December 31, 1934, on the basis of 
securities owned at book values which are somewhat in excess of indicated 
market values. 


Very truly yours, 
(Signed) Ernst & Ernst 
Certified Public Accountants. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities and Funds—December 31, 1934 


ASSETS 
CASH (including $3,000.00 pledged as security for outstanding letter 
INVESTMENTS 
Stocks (approximate market value $114,587.50)...... $ 91,906.50 
Bonds, debentures and notes (approximate market 
NOTES AND ACCOUNTS RECEIVABLE 2,085.77 
ADVANCE FOR TRAVELING EXPENSE—CURATOR.......... 3,500.00 
DEPOSITS IN CLOSED BANK 
The Guardian Trust Company—Cleveland.......... $ 46,871.92 
$1,194,286.96 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership $342,525.46 
John and Frances Sherwin Fine Arts Garden Endow- 
Charles W. Harkness Endowment.................. 116,837.87 
eg Huntington Smith McCarthy............. 100,424.11 
Edward L. Whittemore Endowment................ 50,000.00 
W. B. Sanders Endowment.......................- 25,000.00 
Charles Schweinfurth Scholarship......... . 10,000.00 
Eleanor Hilliard 6,921.10 
Henry T. Loomis 5,047.50 
James Albert Ford Memorial...................... 5,000.00 
ENDOWMENT INCOME FUNDS 
Dudley P. Allen. . 6,417.80 
Reserve for Purchases—H. C. Hollis................ 2,995.00 
Edward L. Whittemore Endowment................ 2,575.59 
James Albert Ford Memorial...................... 667.80 
Charles Frederick Schweinfurth Scholarship......... : 645.18 
Margaret Huntington Smith McCarthy............. 573.37 
Forward $ 41,498.62 $1,119,260.29 
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TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities and Funds—December 31, 1934 
LIABILITIES AND FUNDS (Continued) 


$1,119,260.29 


ENDOWMENT INCOME FUNDS (Continued) 
Forward $ 41,498.62 


John and Frances Sherwin Fine Arts Garden Endow- 


Gilpin Scholarship. . 281.84 
Hermon A. Kelley Art Library. 237.57 
Henry T. Loomis Memorial. . 152.24 
Eleanor Hilliard Memorial. . fa 17.00 42,538.23 


SPECIAL PURCHASE FUNDS 


Friends of The Cleveland Museum of Art........... $ 3,190.84 
Print Department Reproductions................... 347.43 
John Huntington Art and Polytechnic Trust Purchase 14.18 
MISCELLANEOUS FUNDS 
Carnegie Corporation Educational.................. $ 2,000.00 
John and Frances Sherwin Fine Arts Garden—Reserve 2,000.00 
Replacement. . 1,503.92 
Joint Expeditions—Iraq E Excavations............... 500.00 
Gibson Scholarship... 100.57 
TOTAL FUNDS $1,174,889.79 
RESERVE FOR FURNITURE, FIXTURES, ETC................ 512.06 
$1,194,286.96 


(Note)—This statement is subject to the comments submitted herewith, 
*Overdrafts, deducted from total. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1934 


OPERATING INCOME 


Appropriations from Foundation Trusts................. $115,300.00 
General Endowment 34,203.35 
P. J. McMyler Musical Endowment Fund.............. 3,521.38 
Membership Endowment 15,208.91 
Memberships—Annual and Sustaining................-.. 14,865.00 

Potal Operate income. $185,548.25 


Transferred from other Income Funds: 
L.. E. Holden Lecture Fund—for lectures and classes in 
Charles W. Harkness Endowment Fund—for deficit. ... 8,712.10 
Margaret H. S. McCarthy Endowment Fund—for deficit 15,450.85 


OPERATING EXPENSES 
(Departmental receipts deducted) 

Buildings and 57,654.64 
Bulletin and Year Book... 2,376.30 
Printing and Photographiy. 1,678.71 


Total Operating 


Balance, December 31, 1934. 


$210,538.94 


$210,538.94 
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